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espite the ongoing COVID-19 situation, it has 
been heartening to see the immense support 
Singaporeans have given to the Japanese Film 

Festival. Last year, even with the introduction of a new 
hybrid model, many participated and responded 
enthusiastically.

Fans of Japanese cinema are in for a veritable treat with 
the festival’s line-up: whether it be an upbeat and 
heart-warming film, an action flick or a brooding mystery, 
viewers have a wide array of flavours to sample from. 
Besides contemporary titles, certain classic titles have 
been included; those interested in the evolution of 
Japanese film may be interested in this rare opportunity 
to catch these titles!

This year, we mark 55 years of diplomatic relations 
between Singapore and Japan. Together, Japan National 
Tourism Organization (JNTO) and Singapore Tourism 
Board (STB) have organised many special campaigns 
under the name SJ55 to commemorate this milestone in 
our countries’ friendship. As such, JFF will also be 
working with STB to feature Japanese films that have ties 
to Singapore in a special SJ55 segment at venues such as 
Our Tampines Hub.

This year’s edition of the festival will continue its hybrid 
model of both physical and online screenings, giving 
audiences the choice of watching films in-person with 
family and friends, or in the comfort of their own homes. 
It is unfortunate that we are unable to invite any directors 
to Singapore this year, but audiences can still look 
forward to many intimate and insightful online Q&A 

sessions and masterclasses with Japanese and 
Singaporean filmmakers.

Japan Creative Centre (JCC) is once 
again very privileged to be able to 
work alongside the Singapore Film 
Society and the Japan Foundation in 
organising this festival. It is our hope 
that this festival will help cultivate a 
deeper understanding and interest 
in Japan and Japanese culture in 
Singaporeans, and grow their love 
for Japanese cinema.

Please sit back, and join us as we 
celebrate the best of Japanese 
cinema at JFF.

Chairman of 
Singapore 

Film Society

H.E. Jun YAMAZAKIAmbassador
of Japan to
Singapore

s I write this message for our Japanese Film 
Festival this year, I am still immensely thankful 
that we were able to do JFF 2020 despite all the 

Covid-related challenges and complexities. And now, 
here we are, welcoming one and all to not just “another” 
JFF, but another one in a still-ongoing pandemic 
environment. I am both humbled and exhilarated at the 
thought of just how significant this really is.

Everyone’s passion for JFF is stronger than ever before. 
The ‘hybrid’ model we pioneered last year, with online as 
well as in-cinema modes, is something I am confident will 
remain useful for maximizing access to filmmakers 
beyond the limitations of geographical proximity. At the 
same time, the quality of Japanese films available for our 
curation and presentation has never been better or more 
exciting!

There was a note of sadness for our Singapore team this 
year, because Ms Saina Nemoto completed her term in 
Singapore with the Embassy of Japan and Japan Creative 
Centre, and returned to Tokyo. I want to place on record 
our deep appreciation and indelible affection for 
everything Nemoto-san has done with and for us. She will 
always be part of our Singapore ‘family’. My 
commitment, and that of my team, is to continue the 
unique and invaluable relationship we are so blessed to 
have with all our Japanese stakeholders, as new 
friendships continue to blossom and flourish.

Let’s make JFF 2021 our best to date, with many, many, 
many more to come!

Kenneth TAN

06 07



re you a Japanophile or a fan of Japanese 
films? If you are, then be sure to attend the 
Japanese Film Festival 2021’s Programmers' 

Talk, where film programmers Marlon HO, Hatta 
MOKTAR, Deepagcharan CHANDRAN and Joellene 
YAP will share with you some of the key films that will 
be screened in this year’s festival, as well as the 
behind-the-scenes of organising one of Singapore's 
biggest film festivals.

Hi, I’m Marlon. I graduated from LASALLE College 
of the Arts in film production and am one of the 
key programmers of Singapore Film Society. Once 
a year, I buckle up and take on the role of Head of 
Programming for the Japanese Film Festival, and 
am mostly responsible for bringing you the 
abstract, odd, indie films that are bound to 
unsettle you. Come check out which ones I’d 
recommend!

Hi, I’m Hatta! My filmic ‘upbringing’ includes a 
seminal stint at The Substation, one of Singapore’s 
best-loved homes for the arts. Working on short 
and feature films there seeded my passion, and 
now I keep a close eye on the latest titles and 
trends. I too miss going back to Japan; I miss 
checking out location shoots of our past JFF titles. 
I’m also a tech geek, which means the marketing 
team gets all the memes from this year’s lineup. 
There is something for everyone; I’d love to share 
them with you!

Messages from our Programmers:

Marlon HO

Hatta MOKTAR

Details:

FREE ADMISSION

08

Bring your questions and a pen and paper to take 
notes of which movies to catch from this year’s 
line-up (that is, if you’re not already planning to catch 
them all!).

Hi I am Deepag, and I enjoy exploring world cinema 
as we get to understand different cultures and 
broaden our horizons. Attracted to the rich cultural 
impact Japanese cinema has had on the world, 
from Akira KUROSAWA's grand epics to Hirokazu 
KOREEDA's emotionally driven plots, Japanese 
cinema has so much more to offer. Because of the 
sensibilities and nuances that commercial Japanese 
and art-house cinema have provided in 
contemporary times, I am really interested in 
exploring these films and looking into overlooked 
areas within Japanese cinema, and sharing this joy 
with others. Dive deep into our carefully curated 
selection this year and I hope you share my joy in 
them!

Hello! I’m Joellene, and I’m a Programming 
Understudy for JFF 2021, together with Deepag! I 
love coming-of-age films, any kind of animation, 
and films that are genuine and earnest. I’ve had an 
incredibly enriching experience learning from Hatta 
and Marlon, and alongside Deepag. 

Thank you so much for supporting JFF even 
through these tough times -- we genuinely 
appreciate your time and interest. Enjoy the 
festival, and reach out if you ever want to talk 
about film!

Via Zoom
25 Sep 2 PM

09

Deepagcharan CHANDRAN

Joellene YAP

RSVP Nowhttps://jff2021progtalk.peatix.com/
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Venues

Vaccination Guidelines

Goodie Bags available for all 
attendees!

FREE ADMISSION

Reserve your FREE ticket now

GV PLAZA 
SINGAPURA

Dhoby Ghaut MRT

Istana
Park

Our Tampines Hub

FESTIVE ARTS
THEATRE

Tampines 
Central 
Branch

Golden Village Plaza
68 Orchard Rd, #07-01, Singapore S238839

Our Tampines Hub - Festive Arts Theatre
Our Tampines Hub, 1 Tampines Walk, S528523

Guests must be fully vaccinated (i.e. 14 days from second 
dose) with the approved vaccines, or hold a valid negative 
Pre-Event Testing (PET) in the last 24 hours to enter 
screenings for Japanese Film Festival 2021. 
Ground staff will conduct checks for vaccination status on 
TraceTogether app and SafeEntry check-ins prior to entry. 
Anyone with no vaccination-approved status will 
immediately be rejected for entry.
There is a limit on the number of children (12 years and 
below) allowed per hall. We will need you to declare if you 
are bringing children along for the screenings.

021 marks the 55th year of the 
relations between Japan and 
Singapore. The SJ55 campaign is 

launched by Japan National Tourism 
Organization (JNTO) and Singapore 
Tourism Board (STB) to commemorate this 
special occasion. Especially during these 
difficult times, Japan and Singapore can 
come together with this campaign to 
celebrate our friendship!

Films at GV Plaza:
Ramen Teh
Jimami Tofu

Films at OTH - Festive Arts Theatre:
Threads - Our Tapestry of Love

10

https://sfsxjff2021.peatix.com/



asato (SAITO Takumi) is a young ramen chef 
in the city of Takasaki in Japan. After the 
sudden death of his emotionally distant 

father, he chances upon a suitcase of memorabilia and 
a red notebook – filled with musings and old photos – 
left behind by his Singaporean mother who passed 
away when he was just ten years old. Acting on a 
hunch, he takes off for Singapore with the notebook, 
hoping to piece together the story of his life, as well 
as that of his parents.

There, he meets Miki (MATSUDA Seiko), a Japanese 
food blogger and single mother who helps him track 
down his maternal uncle Ah Wee (Mark LEE), who 
runs a bak kut teh stall. Masato discovers that his 
grandmother, Madam Lee (Beatrice CHIEN), is still 
alive and holds the key to the tender yet turbulent 
love story of his parents. Masato and his 
grandmother try to heal each other’s broken souls, 
and find salvation in the kitchen where the meals they 
cook become more than the sum of their ingredients.

Ramen Teh
12

Jimami Tofu
13

 Chinese Singaporean chef formerly working 
in Tokyo, finds himself in Okinawa begging a 
disgruntled old chef to teach him traditional 

Okinawan food. A top Japanese food critic finds 
herself in Singapore on an eye-opening discovery of 
South East Asian cuisine. In reality, both are looking 
for each other after an emotional breakup years ago, 
when she disappeared without a trace.

Emotionally crippled by their breakup, he searches 
her hometown for her but discovers instead the art of 
traditional Okinawan food and her childhood best 
friend. He learns the incredible balance of two 
cultures: Chinese and Japanese - the homely, warmth 
of Chinese style cooking with the artistry of Japanese 
cuisine: a balance they never had in their relationship. 
Family secrets also unravel and when she suddenly 
appears in Okinawa looking to find closure he cooks 
and serves her their final meal. Through it, she 
discovers what she has been yearning for all these 
years.

© 2018 Zhao Wei Films

家族のレシピ

Film Details

ジーマーミ豆腐

© 2017 BananaMana Films

2018 | 90 min | Drama |
Japanese, English, Mandarin and Cantonese 
with English and Chinese subtitles

Directed By: Eric KHOO
 
Starring: SAITO Takumi, Jeanette AW, 
MATSUDA Seiko, Mark LEE, IHARA Tsuyoshi, 
BESSHO Tetsuya, and Beatrice CHIEN

1 Oct 7 PM 2 Oct 4 PM

Film Details

2018 | 121 min | Drama/Romance |
English and Japanese with English subtitles

Directed By: Jason CHAN, Christian LEE 

Starring: Jason CHAN, Christian LEE, Brendon 
FERNANDEZ, YAMAMOTO Mari

Award: Winner of the Audience Choice Award at 
37th Hawaii International Film Festival 



Threads — Our Tapestry of Love
14

Inspired by NAKAJIMA Miyuki's famous song 
“Ito”, which translates to “Threads”. This film 
portrays eighteen years in the lives of a couple 

alongside the changes of the Heisei Era.

Ren (SUDA Masaki) and Aoi (KOMATSU Nana) first 
met and fell in love at the age of thirteen. When it's 
learned Aoi was being abused by her foster father, 
the two ran away together, but ultimately were pulled 
apart. Despite meeting once again eight years later at 
a friend's wedding ceremony, the two each went on 
to lead their own separate lives. As fate would have it, 
they were reunited again ten years later.

©2020 "Threads" Film Partners

糸

3 Oct 2.15 PM

Film Details

2020 | 130 min | Drama/Romance |
Japanese and English with English and Japanese 
subtitles

Directed By: ZEZE Takahisa
 
Starring: SUDA Masaki, KOMATSU Nana, EIKURA 
Nana, SAITO Takumi



SHAW
THEATRES
LIDO

Singapore
Marriott
Tang
Plaza

ION Orchard

Orchard MRT

Ticket Prices

Standard

$2 Discount for the Following:

    SFS Fam/Friends

    Friends of JCC

    Isetan Card Holders

Virtual Screening on Shaw KinoLounge   

Single Title

   All 4 Films Bundle

$13.50
$11.50

$8.00
$25.00

Vaccination Guidelines

Click for Vaccination Guidelines

17

Shaw Theatres Lido
350 Orchard Road 5th, 6th floor Shaw 

House, S238868

he Panorama section offers 
everything from thriller, comedy, 
animation to drama. This is your 

chance to experience the best of 
contemporary Japanese cinema without 
leaving town.  

16

Physical Screenings at Shaw Theatres Lido

Buy tickets now

Rent titles now

https://shaw.sg/festival-details/japanese-film-festival-2021/JFF2021

https://kinolounge.shaw.sg/page/jff/

https://www.shaw.sg/promo-details/fully-vaccinated-cinema-now-available-at-shaw-theatres-selected-locations-/CA-SH-FULLV



udding student filmmaker Barefoot (ITO 
Marika) is obsessed with samurai films. 
However, she has no chance of making one, 

as her entire film club prefers romantic dramas. She 
meets Rintaro (KANEKO Daichi), who is ideal for her 
lead samurai role. 

With her best friends Kickboard (KAWAI Yuumi) and 
Blue Hawaii (INORI Kilala), Barefoot pulls in Rintaro, 
along with an unlikely cast and crew to make the 
samurai film of her dreams. Halfway through the 
shoot, Rintaro reveals a secret about himself.

© 2021 It's a Summer Film! Film Partners

It’s a Summer Film!
18

サマーフィルムにのって� Director Q&A

orn 1988 in Saitama Prefecture, Soushi is a 
member of The Directors Farm. Soushi has 
directed numerous commercials, music 

videos and web / TV drama series including 
"Aobake No Table" and "Girl Wa Friend" He was 
nominated for 21st Japan Media Arts Festival, 
Entertainment Division Jury Selection with his 
directorial work, "Light Blue" (Yusuke Emoto / 
Music Video). "It's a Summer Film!" had its world 
premiere at the 33rd Tokyo International Film 
Festival, Special Screenings Selection and received 
excellent reviews from both the audience and 
critics. In 2021, his second feature "Around the 
Table" (feature film version of "Aobake No Table") 
was released as well.MATSUMOTO Soushi

19

Opening Film

2021 | 97 min | Teen/Fantasy |
Japanese with English subtitles

Directed By: MATSUMOTO Soushi  
 
Starring: ITO Marika, KANEKO Daichi, KAWAI 
Yuumi, INORI Kilala

7 Oct 7.15 PM



hy bookstore clerk Kosuke (SHISON Jun) has 
the ability to see ghosts and spirits, an ability 
he wishes he didn’t have, since what he sees 

usually terrifies him. Rihito (OKADA Masaki) is an 
exorcist whose supernatural powers are as strong as 
his social graces are weak, and he does not seem to 
fear anything, mortal or otherwise. When this odd 
couple gets together to solve the bizarre cases that 
come their way, their methods may not be entirely 
safe for work.

©2021 "The Night Beyond The Tricornered Window" Film Partners

The Night Beyond the 
Tricornered Window

20

さんかく窓の外側は夜

(MORI Nana) lives with her stepbrother Toru 
(MATSUMURA Hokuto) from her mother’s 
remarriage. Minato is a germaphobe and is 

completely disinterested in looking pretty. Toru is 
handsome and a major ladies’ man. Minato cannot 
stand Toru’s womanising ways and insists they keep 
their distance from each other, even though they are 
both in the same university.

One day, Minato puts on a ‘gal’ costume as a favour 
to a friend. While in her getup of a blonde wig, heavy 
makeup and a high school uniform, she bumps 
unexpectedly into Toru, and he falls madly in love 
with the ‘gal’ version of Minato!

A lie piles upon more lies as they start interacting 
more.

©2021 "Liar x Liar" Film Partners

Liar x Liar
21

ライアー×ライアー

Film Details
2021 | 103 min | Drama/Thriller |
Japanese with English subtitles
          - Violence and Some Disturbing Scenes

Directed By: MORIGAKI Yukihiro 

Starring: OKADA Masaki, SHISON Jun, HIRATE 
Yurina

Film Details

2021 | 117 min | Romance/Comedy |
Japanese with English subtitles
      - Some Mature Content

Directed By: YAKUMO Saiji

Starring: MATSUMURA Hokuto (SixTONES), 
MORI Nana, KOSEKI Yuta, HOTTA Mayu, 
SHIMEKAKE Ryuya (Travis Japan / ジャニーズ
Jr.)

8 Oct 7 PM

9 Oct 2 PM



In Chimney Town, the air is perpetually dark 
grey; countless chimneys constantly spew 
smoke. The residents have long abandoned 

any belief that anything could exist other than this 
dreary blanket of ash. Except for Bruno the tailor, 
who always told stories of a sky full of stars – until he 
suddenly disappeared. Bruno’s son Lubicchi works as 
a chimney sweep. The boy is lonely until he meets 
Poupelle, a benign monster made of garbage.

“Poupelle of Chimney Town” is an animated film 
based on a popular children’s book by NISHINO 
Akihiro (one of Japan’s most famous comedians), who 
had always wanted to see an anime version of his 
book. He wrote the screenplay and produced the film 
himself. Produced by Studio 4°C, the same studio 
that produced “Children of the Sea”, this stunning, 
colourful animation is reminiscent of a mobile phone 
game and has moments that look like highly detailed 
paintings. This, in combination with the tender, 
exciting storyline, makes the film an anime delight for 
all ages.

© Akihiro Nishino / “Poupelle of Chimney Town” Production Committee

Poupelle of Chimney Town
22

映画 えんとつ町のプペル

23

hugo (SAKAGUCHI Kentaro) is a doctor 
working the night shift in a nursing hospital. A 
man in a clown mask and a gun appears in the 

middle of the night. He brings Hitomi (NAGANO 
Mei), a university student with a gunshot injury. The 
masked man takes the entire hospital hostage. Shugo 
and Hitomi try to escape the masked gunman while 
discovering deeper mysteries about the hospital.

© 2020 “Masked Ward” Film Partners

Masked Ward
仮面病棟

Film Details

2020 | 100 min | Animation |
Japanese with English subtitles
     - Some Violence

Directed By: HIROTA Yusuke

Starring: KUBOTA Masataka, ASHIDA Mana, 
TATEKAWA Shinosuke

Film Details
2020 | 114 min | Thriller |
Japanese with English subtitles
      - Some Violence and Disturbing Scenes

Directed By: KIMURA Hisashi 

Starring: SAKAGUCHI Kentaro, NAGANO Mei

10 Oct 2 PM 11 Oct 7 PM



he mangaka and anime filmmaker Satoshi 
KON died suddenly in 2010, at the age of 46. 
He left behind a short and unfinished body of 

work, which is nevertheless among the most widely 
distributed and influential in the history of 
contemporary Japanese culture.

Ten years after his death, his family and collaborators 
finally speak up about his work, while his heirs in 
Japan, France and Hollywood look back on his artistic 
legacy.

“Satoshi Kon, The Illusionist” illustrates the trajectory 
of a solitary author, whose life was dedicated to 
comics and animation for adults.

Director Pascal-Alex VINCENT (“Give me your hand” 
and “Miwa: A Japanese Icon”) goes on a journey to 
meet those who knew Satoshi KON or who worked 
with him, from Tokyo to Los Angeles, via Paris and 
London. Generously illustrated with images of 
Satoshi KON’s films and rare archives, the 
documentary is a dive into the animation world of the 
2000s and the work of a filmmaker with a tragic fate, 
who became a cult director worldwide.

© 2021 Allerton Films and Carlotta Films

Satoshi Kon, The Illusionist
Director Q&A
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fter studying cinema at the University of 
Paris 3 Sorbonne Nouvelle, he worked in 
the distribution of Japanese cinema in 

France for twelve years. He then began directing 
and shot eight short films, including “Bébé requin” 
(Official Selection, Cannes 2005) and “Candy Boy” 
(Selection Directors' Fortnight, Cannes 2007). His 
first feature film “Donne-moi La Main” (2009) was 
released in a dozen countries. He has also 
coordinated two dictionaries of Japanese cinema 
(published by Carlotta Films).

Pascal-Alex VINCENT

Film Details

2021 | 82 min | Documentary |
Various languages with English subtitles
      - Some Sexual References and Violence

Directed By: Pascal-Alex VINCENT

Starring: HOSODA Mamoru, OSHII Mamoru, 
Rodney ROTHMAN, Darren ARONOFSKY and 
many more

Notable Screening: Cannes 2021 Classics 
selection

24

© Guillaume Baptiste

Available on KinoLounge for Virtual Viewing

10 Oct 7.15 PM

https://kinolounge.shaw.sg/page/jff/



wo childhood best friends Mio (MATSUMOTO 
Honoka) and Noe (WAKAMURA Mayumi) 
were separated in a flood. Mio discovers her 

talent in cooking and perseveres in creating signature 
dishes for her small restaurant. Meanwhile, Noe 
becomes an oiran (high-ranking courtesan).  

© 2020 MIO’S COOKBOOK Production Committee

Mio's Cookbook
26

みをつくし料理帖

oes two minutes count as time travel? In this 
ingenious film, of course it does!

Kato lives above the café he owns. One day, the 
computer in his room begins speaking to him directly. 
It is Kato himself, but a Kato that is two minutes 
ahead. The situation escalates quickly when his 
friends join in and capitalise on this wormhole in time.

Filmmaker YAMAGUCHI Junta’s debut film is a 
delightful exercise in recursive storytelling, amazingly 
filmed in a single take!

© EUROPE KIKAKU/ Tollywood 2020

Beyond the Infinite
Two Minutes

27

ドロステのはてで僕ら

Film Details

2020 | 132 min | Drama |
Japanese with English subtitles

Directed By: KADOKAWA Haruki

Starring: MATSUMOTO Honoka, WAKAMURA 
Mayumi

Film Details

2020 | 71 min | Sci-fi/Comedy |
Japanese with English subtitles

Directed By: YAMAGUCHI Junta

Starring: ASAKURA Aki, ISHIDA Gota, TOSA 
Kazunori, SUWA Masashi, FUJITANI Riko

Awards:
Golden Bat: Best Film, Fantafestival 2021
Audience Awards: Best Asian Feature, Fantasia 
Film Festival 2021
New Flesh Award for Best First Feature: Special 
Mention, Fantasia Film Festival 2021

Available on KinoLounge for Virtual Viewing

16 Oct 12.40 PM

16 Oct 6 PM

https://kinolounge.shaw.sg/page/jff/



n the near future, Rina (YOSHINE Kyoko) lives 
as a wanderer, leaving her newborn child and 
home town at the age of seventeen. She then 

meets Ema Kuroda (TERAJIMA Shinobu), head of the 
BodyWerks division at a major cosmetics corporation 
Eternity. BodyWerks are actual dead body sculptures 
of the deceased, preserved as if they were living, a 
technology that is available to the public to overcome 
their loss of their loved ones. Meanwhile, Ema’s 
rebellious brother and brilliant scientist Amane 
(OKADA Masaki) begins research using this tech to 
stop aging among the living, granting them 
immortality. Through Ema and Amane, Rina gains new 
insights and embarks on a journey to become the first 
immortal in human history. But what are the 
consequences?

“Arc” is a haunting and stirring tale of the 
fundamental quest since the dawn of mankind – what 
it means to live.

© BANDAI NAMCO Arts and Warner Bros. Japan Production

Arc
28

Single mother Miyabi (NEYA Ryoka) relies on her child 
idol daughter Kasumi (SASAKI Miyu) as her only 
source of income and ticket to future financial 
stability. When Kasumi is replaced in the group by a 
more popular girl, Miyabi must do everything she can 
to get her daughter back in the lineup.

Idol
アイドル

© 2019 Aya Watanabe and Ryushi Lindsay

Film Details

2021 | 128 min | Sci-fi/Drama |
Japanese with English subtitles
      - Some Mature Content

Directed By: ISHIKAWA Kei

Starring: YOSHINE Kyoko, TERAJIMA Shinobu, 
OKADA Masaki, FUBUKI Jun, KOBAYASHI 
Kaoru

Written by award-winning writer Ken LIU

29

he Short Shorts Film Festival and Asia (SSFFA) 
is the longest running short film festival in 
Asia, if not the world. We partner with SSFFA 

to showcase the best short films Japan has to offer 
for the year. As SSFFA founder BESSHO Tetsuya so 
poignantly puts it, “Film is not about length! An 
infinite cinematic universe can unfold in even a few 
minutes of visual storytelling!”

Film Details

2020 | 20 min | Drama |
Japanese with English subtitles

Directed By: Ryushi LINDSAY

Starring: NEYA Ryoka, SASAKI Miyu, 
TAKAHASHI Sawa, TAKANOHASHI Akira, 
MATSUURA Yui, MAYAMA Yuki

アーク
17 Oct 7 PM

16 Oct 3.20 PM - Sexual Scene
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Fumi (YASUDA Seia), an editor of a food magazine 
“Weaving Days”, is under relentless pressure from 
her boss. She also suffers from dysgeusia; everything 
she eats is bland and tasteless. Her “stress gauge” is 
at its limit, setting off a rampage inside her head!

My Baddest Spicy 
Cooking
毎日爆裂クッキング

© 2020 ALTAMIRA PICTURES

30

Film Details

2020 | 30 min | Comedy |
Japanese with English subtitles

Directed By: UEKI Sakura

Starring: YASUDA Seia, WATANABE Eri, HIJII 
Mika, KOMAKINE Ryusuke, IMAZATO Makoto

Mamoru (FUKIKOSHI Mitsuru) chooses to live alone 
when he finds out that his wife is having an affair. He 
starts using a hostess service to fill his loneliness. The 
stories he hears from Mizuki, the call girl, becomes 
the only pleasure for him. Like King Shahryar from 
“One Thousand and One Nights”, he realises what is 
truly important.

シャフリヤールの昼と夜

© 2020 Pacific Voice Inc

Story of Shahryar

Film Details

2020 | 16 min | Drama |
Japanese with English subtitles

Directed By: KATO Daishi

Starring: FUKIKOSHI Mitsuru

Film Details

2020 | 29 min | Drama |
Japanese with English subtitles

Directed By: KAWASAKI Ryo

Starring: ABE Junko, KOJIMA Hijiri, TORITANI 
Hiroyuki, YOSHIKURA Aoi, FUJITA Masumi

Megumi (ABE Junko) is 28, a humble office worker 
with no boyfriend. She joins a marriage agency 
because she does not want to be like her senior 
Koyama (KOJIMA Hijiri), who missed out on getting 
married and is now lonely at 42. However, after 
striking out repeatedly, Megumi tires of the hunt, 
until she accidentally discovers Koyama’s unexpected 
side.

あなたみたいに、なりたくない。

© 2020 KAWASAKI Ryo

I Don't Want to Be 
Like You



Standard

$2 Discount For The Following:

   SFS Fam/Friends

   Friends of JCC

   AFA Members

$10
$8

Ticket Prices

Buy tickets now
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Oldham Theatre
National Archives of Singapore

1 Canning Rise, S179868

ounded in 1977, PIA Film Festival is 
one of the oldest and most vital film 
festivals in Japan, responsible for 

launching the careers of many well-known 
Japanese directors we know today, such as 
SONO Sion, KUROSAWA Kiyoshi, 
KAWASE Naomi, and OGIGAMI Naoko. 
Despite their importance, the festival 
remains fairly obscure to many cinephiles. 
Hence we decided to spotlight the festival 
by curating a series of the most interesting 
and recent films from PIA Film Festival.

32

https://sfsxjff2021.peatix.com/



Transform!
34

“Transform!” is a documentary in which a director in a 
wheelchair explores the possibility of activities that 
allow people with disabilities to express themselves 
to, and with others. While interacting with various 
people through filmmaking, he discovers various 
“differences”. He also explores how he makes a 
movie that involves the people around him.

Director Q&A

orn in 1997 in Tokyo, ISHIDA Tomoya took 
interest in shooting videos after being 
introduced to iPads as a suitable learning tool 

in junior high school. After entering Rikkyo University, 
he elected to take a seminar on filmmaking and 
organised accessible film screenings as part of a 
volunteer group. This is his first film as the director.

ISHIDA Tomoya

35

へんしんっ!

© 2020 Tomoya Ishida

Film Details

2020 | 93 min | Documentary |
Japanese with English subtitles

Directed By: ISHIDA Tomoya
 
Starring: ISHIDA Tomoya, OSAMU Jareo, SAZAWA 
(NOZAKI) Shizue, MIZUKI Megumi, SUZUKI Megumi 
(Daisuke)

Awards: 
Tokyo International Film Festival 2020
Long Feature Film: Grand Prize, Pia Film Festival 
2020

9 Oct 8 PM



A Road
36

hildhood is a time for dreaming. One of 
Daichi’s dreams has now come true: he’s 
studying film. But what happened to the 

happiness from childhood? What happened to those 
moments of elation as a little boy when he and his 
friends used to catch lizards without a care in the 
world? A documentary exercise at film school forms 
the starting point of his search for the end of 
childhood: for Daichi, capturing images with his 
camera is now just as much about capturing lizards.

In an attempt to retrieve the past, in “Aru michi”, 
Director SUGIMOTO Daichi casts himself as a film 
student of the same name in pursuit of his childhood. 
Calmly, ingeniously, he blurs reality and fiction as well 
as the boundary between the past and the present. 
What he discovers is both painful and beautiful: you 
can catch a lizard and keep it captive, but you cannot 
do the same with the past – which, unlike our 
memories of it, is ephemeral. In everyday situations 
with his mother and his friends, Daichi paints an 
authentic portrait of a generation on its way to 
adulthood. 

あるみち

Director Q&A

UGIMOTO Daichi was born in Nerima Ward in 
Tokyo.

As a university student, he won the PFF Award 2015 
Grand Prix for his first directorial work "Aru Michi" 
(English title “A Road”). The film was invited to the 
66th Berlin International Film Festival in 2018 in the 
Forum section.

SUGIMOTO Daichi

37

“Aru michi” is a sensitive film about taking leave of 
childhood while preserving what it means to be a 
child.

Film Details

2015 | 85 min | Drama |
Japanese with English subtitles

Directed By: SUGIMOTO Daichi
 
Starring: SUGIMOTO Daichi, KATSUKURA Yuta, 
SUGIMOTO Rika

Awards: Grand Prize, Pia Film Festival 2015

10 Oct 5 PM



Orphan’s Blues
38

uffering from undiagnosed memory loss, 
Emma (MURAKAMI Yukino) comes upon an 
elephant drawing by a childhood orphanage 

friend named Yang, and goes off in search of him. Her 
wayward journey leads her to a group of outsiders 
whose lives are all revealed to be traumatically linked 
to the same missing person, including his brother Van 
(KAMIKAWA Takuro). As she unlocks troubling 
secrets in the sweltering countryside, Emma’s 
memory simultaneously fades and her experiences 
become increasingly surreal.

© orphansblues.com

オーファンズ・ブルース

Director Q&A

UDO Riho was born in 1995, in Fukuoka, 
Japan. 

She won the PFF Award 2018 Grand Prix and the 
HikariTV Award for her graduation work "Orphan's 
Blues'' at the Kyoto University of Art and Design. The 
film was commercially released at theatres in Shinjuku 
and other theaters across Japan.

KUDO Riho

39

Film Details
2018 | 89 min | Drama |
Japanese with English subtitles
      - Smoking Scenes

Directed By: KUDO Riho
 
Starring: MURAKAMI Yukino, KAMIKAWA Takuro

Awards: 
Grand Prix, Pia Film Festival 2018
Cine-Fil Award, Yokohama Independent Film Festival 
2018
Audience Award, Nara International Film Festival 2018 

13 Oct 8 PM



Anatomy of a Paper Clip
40

awkish Kogure (TOMOMATSU Sakae) 
passively allows himself to be cursed by the 
boss of the paperclip factory where he works 

as a paperclip bender. Without protest, he lets his 
clothes be stolen by fairly clumsy thieves. Kogure 
does not put up a fight about anything. One day, he 
finds a butterfly in his small flat and he allows the 
insect to fly to freedom. Another day he finds a 
trespassing woman speaking strangely (a gibberish 
invented by the makers) in his flat. He lets her stay, 
just like her father who turns up. In Kogure's 
imagination, the woman is a transformation of the 
butterfly and he allows a series of things to happen 
because of it.

山守クリップ工場の辺り

KEDA Akira was born in 1976 in Tokyo and 
graduated from Bunkyo University Faculty of 
Language and Literature Department of 

English Language and Literature. He had always been 
fascinated by movies since he was a child and spent 
his time watching many works. He began to make his 
own short films while studying English literature at 
Bunkyo University. He has continued to make short 
films after graduating while also being involved in 
various fields such as theatre, music, and dance 
through the production of moving images. He 
directed his first feature-length film “The Blue Monkey” 
in 2006 and a short film, "Landscape to Fly," in 2008.

Film Details
2013 | 99 min | Drama |
Japanese with English subtitles
 - Sexual Scenes

Directed By: IKEDA Akira 
 
Starring: TOMOMATSU Sakae, KATO Kazutoshi, 
SHIBA Hirofumi, SHU Ono

Awards: 
Hivos Tiger Award, 43rd International Film Festival 
Rotterdam 2014
20th annual Dragons and Tigers Award for Young 
Cinema, Vancouver International Film Festival 2013 

Director Q&A

IKEDA Akira

41

15 Oct 8 PM



Obake
42

n autobiographical work by director 
NAKAO Hiromichi, who continues to 
produce works by himself as much as 

possible with the belief that he will continue to do 
what he wants to do until he is satisfied. At the PFF 
Award 2019, he won the Grand Prix with the 
unanimous evaluation of the final judges.

A man is shooting a movie alone. Not only does his 
appearance not get the understanding of the people 
around him, but his wife and children are also 
amiable. Meanwhile, a star (voice: KOBAYASHI 
Keisuke, TOMOHO Junpei) watches over the man’s 
work from the distant sky.

おばけ

© NAKAO Hiromichi

Director Q&A

AKAO Hiromichi started filmmaking after 
working on his friend’s film. He is a DIY-style 
director who makes films by himself. His first 

long feature film "Obake" won the PFF AWARD 2019 
Grand Prix and the Best Picture award at the 
FILMADRID 2021 in Spain.

NAKAO Hiromichi

43

17 Oct 5 PM

Film Details
2019 | 62 min | Fiction/Documentary |
Japanese with English subtitles

Directed By: NAKAO Hiromichi
 
Starring: NAKAO Hiromichi, NAKAO Sakutaro, 
NAKAO Misora

Awards: Grand Prix, Pia Film Festival 2020 



Our House
44

eenager Seri (KAWANISHI Nodoka) lives 
with her mother and longs for her estranged 
father. In the same house, Toko (FUJIWARA 

Mei), a woman in her 30s, takes in a boarder who 
can’t remember her name. As two independent 
storylines develop, worlds collide, the familial slips 
into the mysterious, strangeness deepens, and 
Kiyohara elicits an otherworldly sense of the uncanny 
and ominous.

わたしたちの家

© Graduate School of Film and New Media, Tokyo University of the Arts

17 Oct 2 PM

Film Details
2017 | 81 min | Drama/Horror/Thriller |
Japanese with English subtitles

Directed By: KIYOHARA Yui
 
Starring: KAWANISHI Nodoka, YASUNO Yukiko, 
OSAWA Mariwo, FUJIWARA Mei

Awards:
NY MOMA’s New Directors New Films 2018
Best Director, Shanghai International Film Festival 2018
Grand prize, Pia Film Festival 2017



Ticket Prices

Standard

$2 Discount for the Following:

   SFS Fam/Friends

   Friends of JCC

   Isetan Card Holders

Virtual Screening on Shaw KinoLounge        

   Single Title

   All 4 Films Bundle

$13.50
$11.50

$8.00
$25.00
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SHAW
THEATRES
LIDO

Singapore
Marriott
Tang
Plaza

ION Orchard

Orchard MRT

Shaw Theatres Lido
350 Orchard Road 5th, 6th floor Shaw 

House, S238868

021 marks the 50th anniversary of 
Nikkatsu’s Roman Porno genre. Facing 
great competition from the rising TV 

industry and the influx of western films in the 
1960s, Nikkatsu turned to making soft 
pornography titles as a way to attract 
audiences back to the cinema.
 
Filmmakers were given enormous creative 
freedom as long as they kept to a strict 
budget, running length and most importantly, 
included four pornographic scenes every 
hour. We picked these 2 titles from 2 
important Nikkatsu Roman Porno filmmakers, 
TANAKA Noburo and KUMASHIRO Tatsumi.

“Night of the Felines”, TANAKA Noburo’s 
second feature film, is a realistic look at the 
lives of a group of prostitutes working under 
the guise of a health spa in booming early 
70’s Tokyo.

KUMASHIRO Tatsumi’s films were stylish, 
employing a variety of experimental 
cinematic devices and complex narrative 
structures. In “Lovers Are Wet”, he uses 
censorship tools on screen like black bars 
and film scratches to create self-aware 
statements on censorship itself. Mainstream 
Japanese film journal Kinema Junpo named 
it one of the best Japanese films of the 20th 
century.

46

Physical Screenings at Shaw Theatres Lido

Buy tickets now

Rent titles now

https://shaw.sg/festival-details/japanese-film-festival-2021/JFF2021

https://kinolounge.shaw.sg/page/jff/



Night of the Felines
48

hree ‘felines’ work at a bathhouse with 
prostitution service, an oasis for men. The 
realistic heroines are pawns for the Yakuza 

pimps and blend in the energetic city of Shinjuku. The 
women start losing control over their own existences 
- passed from one client to the next…

This is the second Roman Porno film that the 
legendary TANAKA Noboru directed, and shows off 
his surreal aesthetic direction. In 2017, SHIRAISHI 
Kazuya dedicated an homage to the film in his new 
Roman Porno film “Dawn of the Felines”. 

Lovers Are Wet
49

pon returning to his hometown, Katsu (OE 
Tetsu) starts working in a local theatre 
specialising in soft porn. He starts an affair 

with the theatre owner, but soon wanders away and 
meets a young couple. Erotic adventures await.

牝猫たちの夜 恋人たちは濡れた

Note: In certain scenes, there will be black boxes to cover 
explicit nudity. This is how the film was originally released, 
and it is an intentional artistic choice by the filmmaker.

Available on KinoLounge for Virtual Viewing

©1972 NIKKATSU

Available on KinoLounge for Virtual Viewing

©1973 NIKKATSU

12 Oct 7 PM 16 Oct 8.30PM

Film Details
1972 | 68 min | Drama |
Japanese with English subtitles
 - Sexual Scenes and Nudity

Directed By: TANAKA Noboru 
 
Starring: YOSHIZAWA Ken, HAMAGUCHI Tatsuya, 
TAKAHASHI Akira 

Film Details
1973 | 76 min | Drama |
Japanese with English subtitles
 - Sexual Scenes and Sexual Violence

Directed By: KUMASHIRO Tatsumi 
 
Starring: OE Tetsu, NAKAGAWA Rie, EZAWA Moeko

https://kinolounge.shaw.sg/page/jff/

https://kinolounge.shaw.sg/page/jff/



Standard

   AFA Concession

$2 Discount for the Following:

  AFA Supporter Members: $2 off
  AFA Explorer Members: $1.50 off

$10
$9

Ticket Prices

Oldham Theatre
National Archives of Singapore

1 Canning Rise, S179868

51

tarting his filmmaking career as a student in 
2008, with his debut feature “Passion”, 
Ryusuke HAMAGUCHI was prolific in Japan, 

yet largely unknown internationally. The 2015 
release of the slow-burning epic “Happy Hour” 
received wide praise and announced the arrival of 
a refreshing new voice in cinema.

Together with Asian Film Archive (AFA) screening 
of “Wheel of Fortune and Fantasy” under its 
“Releases” programme, the AFA is also pleased to 
present his last two features as well as two 
rarely-seen medium-length works. These titles 
display the breadth and evolution of his artistic 
trajectory.

Although diverse in tone and approach, 
HAMAGUCHI’s oeuvre can be seen as largely 
defined by a need to excavate and unveil the 
hidden truths of human relationships and to 
interrogate performativity, inspired by theatre, 
dance, and literature.

50

Curated by:

Buy Tickets for ‘Wheel of Fortune & Fantasy’

Buy Tickets for the 4 other titles

https://bit.ly/WheelofFortuneandFantasy

https://bit.ly/4FilmsByRyusukeHamaguchi



n unexpected love triangle, a failed 
seduction trap and an encounter that results 
from a misunderstanding.

Meiko (FURUKAWA Kotone) is startled when she 
realises that the man whom her best friend is starting 
to have feelings for, is her ex; Nao (MORI Katsuki) 
aids her lover Sasaki (KAI Shouma) in a cunning 
revenge against his college professor, while Natsuko 
encounters a woman who appears to be from her 
past, leading the two to confess feelings they have 
harboured in their hearts. 

“Wheel of Fortune and Fantasy” is a three-part 
anthology film, featuring stories about the 
complexities of relationships, told through the 
coincidences that happen in the lives of women in 
love.

Wheel of Fortune and Fantasy
52

Asako I & II
53

n her hometown Osaka, the wide-eyed Asako 
(KARATA Erika) experiences her first love with 
the enigmatic Baku (HIGASHIDE Masahiro). 

One day, he mysteriously disappears from her life. 2 
years later, in Tokyo, Asako begins dating Ryohei 
(HIGASHIDE Masahiro) who is the spitting image of 
Baku. Together they build a life of romance and joy 
that starts to unravel as traces of the past begin to 
resurface.

Based on a novel of the same name by Tomoka 
Shibasaki, Asako I & II, HAMAGUCHI adopts more 
conventional tropes of romance and drama genres, 
whilst balancing darker, uncanny undertones. 

偶然と想像

© 2021 NEOPA & Fictive

寝ても覚めても

© MK2 Films

Film Details

2021 | 121 min | Drama |
Japanese with English subtitles
          - Sexual References and Some Homosexual 
Content

Directed By: HAMAGUCHI Ryusuke
 
Starring: FURUKAWA Kotone, SHIBUKAWA Kiyohi-
ko, MORI Katsuki, KAI Shouma, URABE Fusako, 
KAWAI Aoba

Southeast Asian Premiere

Awards: Silver Bear Jury Grand Prix Winner, Berlin 
International Film Festival 2021

8 Oct, 8 PM 24 Oct, 5 PM 30 Oct, 8 PM 9 Oct 4 PM

Film Details

2018 | 119 min | Drama |
Japanese with English subtitles

Directed By: HAMAGUCHI Ryusuke
 
Starring: HIGASHIDE Masahiro, KARATA Erika, 
SETO Koji, YAMASHITA Rio

Awards: Best Film, Best Director, Best 
Cinematographer, Best Actor (HIGASHIDE 
Masahiro), Best Supporting Actress (ITO Sairi), & 
Best Newcomer (KARATA Erika), 40th Yokohama 
Film Festival



55

不気味なものの肌に触れる

Touching the Skin of 
Eeriness Yuzo (OKABE Nao), a censorship mosaic editor for 

pornography videos, lives in an apartment with high schooler 
Mitsuki (OGAWA An) with whom he shares a peculiar 
companionship. When Satsuki (Hyunri), a documentarian, 
reaches out to Yuzo regarding a film she intends to make 
about the death of her sister, the true nature of Yuzo and 
Mitsuki’s relationship is revealed.

A short piece originally made as a reward for those who 
contributed to the crowdfunding campaign for “Happy 
Hour” (2015), HAMAGUCHI describes “Heaven Is Still Far 
Away” as “[his] first ghost story”.

天国はまだ遠い

Heaven is Still Far Away

After the death of his father, Chihiro (SOMETANI Shota) lives 
with his older half-brother Togo (SHIBUKAWA Kiyohiko). 
Although Togo and his girlfriend Satomi (SETO Natsumi) 
warmly welcome him, Chihiro’s loneliness lingers, and he 
becomes engrossed in practicing a strange improvisational 
dance with his classmate, Naoya (ISHIDA Hoshi). When 
Naoya’s girlfriend breaks up with him, a series of events are 
set in motion, leading to tragic consequences.

A prequel to an as-yet-unreleased project known as 
“Floods”, “Touching the Skin of Eeriness” is a haunting 
mystery dominated by enigmatic dialogue and captivating 
movement.

54

© 2013 NEOPA Inc. © 2016 NEOPA Inc.

Double Bill: Touching the Skin of 
Eeriness + Heaven is Still Far Away

10 Oct 2 PM Rating: TBC

Film Details

2013 | 54 min | Drama |
Japanese with English subtitles

Directed By: HAMAGUCHI Ryusuke
 
Starring: SOMETANI Shota, SHIBUKAWA Kiyohiko, 
ISHIDA Hoshi, MURAKAMI Jun, SETO Natsumi 

Film Details

2016 | 35 min | Drama |
Japanese with English subtitles

Directed By: HAMAGUCHI Ryusuke
 
Starring: OKABE Nao, OGAWA An, Hyunri

Southeast Asian Premiere



Happy Hour 
56

“Happy Hour” follows four friends - married and in their 
late-30s - as they navigate the ebbs and flows of life in 
the seaside city of Kobe. As one of them enters into a 
divorce, it creates a schism in the friendship and each 
individual must face the unresolved tensions in their own 
relationships.

The idea for “Happy Hour” emerged from an acting 
workshop that HAMAGUCHI ran in Kobe from 
2013-2014, where he met the four women who would 
form the film’s main cast and later win a shared best 
actress award for their ensemble performance at the 
2015 Locarno Film Festival.

ハッピーアワー

© 2015 NEOPA Inc.

16 Oct 2 PM

Film Details
2015 | 317 min (with 2 intermissions) | Drama |
Japanese with English subtitles
         - Some Mature Content

Directed By: HAMAGUCHI Ryusuke
 
Starring: TANAKA Sachie, KIKUCHI Hazuki, MIHARA 
Maiko, KAWAMURA Rira 

Awards: Best Actress (TANAKA Sachie, KIKUCHI 
Hazuki, MIHARA Maiko, KAWAMURA Rira), & Special 
Mention (Screenplay), Locarno Film Festival 2015



he Projector presents a lovingly curated 
selection of new works by some of 
Japan’s most respected filmmakers. 

KAWASE Naomi, SODE Yukiko, OHKU Akiko 
and YOKOHAMA Satoko masterfully explore 
the many facets of the female experience in 
modern Japan.

From the rigid and outdated gender constructs 
of the elite, to lively maid cafes, accidental 
young mothers and eccentric single-and-proud 
Zoomers, these characters navigate their lives 
with resilience, determination, humor and 
vulnerability, often finding respite and allyship 
in the women around them. Do not miss this 
unique selection of award winning films that 
shine a light on the quality and diversity of 
contemporary Japanese cinema. 

Ticket Prices

Standard Weekdays

Standard Weekends (Incl. Fri.)

$2 Discount For The Following:

   SFS Fam/Friends

   Friends of JCC

   TP Members

$13.50
$15
$11.50/$13

The Projector
6001 Beach Rd, #05-00 Golden Mile Tower, 

S199589

Vaccination Guidelines

59
58

Each member is entitled to one 
discounted ticket. Additional tickets will 
be at standard price.

Buy tickets now

Click for Vaccination Guidelines

https://theprojector.sg/films#themes--qS4_w1K1

https://docs.google.com/document/d/1W13CuN-_s8k2Hz_ZhHSVEYuKsUGQ0pLarTSbuoZwQvw/edit



ased on WATAYA Risa’s award-winning 
Japanese novel of the same title, “Hold Me 
Back” has been dubbed as a hilarious, often 

insightful visualisation of the inner struggles of 
working women in modern-day Tokyo and the social 
reality of pervasive singledom and loneliness among 
many young people in Japan.

31, single and happy. But what happens when you 
meet someone that brings out your desires like a 
shirtless KIMURA Takuya in “Long Vacation”?

An offbeat surrealist comedy, Mitusuko (NON) is our 
protagonist in trouble. Living her best life steered by 
the inner voice of reason (quite literally a voice named 
Mr. A), charming Tada (HAYASHI Kento) threatens the 
stable ecosystem she has honed within. Sound the 
alarm, ‘cause this inner conflict is about to get 
nuclear.

© 2020『私をくいとめて』製作委員会

Hold Me Back
60

The latest from acclaimed director KAWASE 
Naomi — a candid force in contemporary 
Japanese cinema — is a touching family story 

of love and adoption.

Blissful with their kindergarten son Asato (SATO Reo), 
a phone call shakes the Kurihara family (NAGASAKU 
Hiromi, IURA Arata) to its core. Flashbacks reveal the 
life of a 14 year-old girl named Hikari (MAKITA Aju). 
Falling head over heels in love with a boy, an 
unexpected pregnancy stops this young girl’s life in 
its tracks. Scared and confused, giving up her baby to 
the childless Kurihara couple may be her only 
solution. Director KAWASE Naomi attempts to find 
the meaning of motherhood with her unique style of 
telling fiction in a documentarian gaze.

True Mothers 
61

朝が来る私をくいとめて

© 2020 "True Mothers" Film Partners

Film Details

2020 | 133 min | Drama/Comedy |
Japanese with English subtitles

Directed By: OHKU Akiko

Starring: Non, HAYASHI Kento, USUDA Asami, 
KATAGIRI Hairi

Awards: Audience Award at Tokyo International 
Film Festival 2020

Film Details

2020 | 139 min | Drama |
Japanese with English subtitles
         - Sexual Scene

Directed By: KAWASE Naomi

Starring: NAGASAKU Hiromi, IURA Arata, 
MAKITA Aju, ASADA Miyoko, SATO Reo

Awards: Cannes Official Selection 2020

8 Oct, 8 PM 10 Oct, 5.15 PM 17 Oct, 4.40 PM 23 Oct, 2.30 PM 9 Oct, 4.40 PM 15 Oct, 8 PM 24 Oct, 4.30 PM



his sophisticated, layered book adaptation by 
Japanese director SODE Yukiko shows 
contemporary Tokyo from the differing 

perspectives of two women. SODE manages to 
beautifully deconstruct the typical 
woman-meets-man story by placing the emphasis on 
solidarity, identity, background and class.

A love triangle involves an aristocratic lawyer and two 
women – Hanako (KADOWAKI Mugi) is a wealthy 
Tokyoite while Miki (MIZUHARA Kiko) is a college 
dropout working two jobs. Director SODE Yukiko 
chooses to highlight the commonality between two 
polar opposites – the need to fulfil the unspoken 
traditional expectations of women in modern Japan.

Gently dissecting the nuances of class division with 
sparing sentiments, and what is left is the undeniable 
truth that there is no escape from the formality of 
marriage. But maybe happiness can be found 
elsewhere.

©Mariko Yamauchi/SHUEISHA, “Aristocrats” Film Partners

Aristocrats
62

あのこは貴族

© 2021「いとみち」製作委員会

Ito
63

いとみち

igh school student Ito (KOMAI Ren) lives in 
rural Aomori prefecture in northern Japan. 
Teased at school for her thick Tsugaru accent, 

she has become introverted and afraid to speak. Her 
only creative outlet is the shamisen, which she 
learned to play in the style of her mother and 
grandmother. When Ito sees a job advertisement for 
a “maid cafe” in Aomori City, she sees this as an 
opportunity to break free of her shyness. Aomori’s 
only “maid cafe” is a bit different from the ones in 
Tokyo, and desperate for a new waitress, Ito gets 
hired on the spot.

Slowly but surely Ito begins to emerge from her shell. 
But when disaster strikes on the job, it may be the 
shamisen that rescues her, and the cafe, after all. 
“Grand Prize Winner” at the Osaka Asian Film 
Festival 2021, this sophomore film from director 
YOKOHAMA Satoko is charming and heartfelt. 
Director YOKOHAMA, an Aomori native herself, 
captures a sense of authenticity in the film, solidified 
by the breakout performance of the young KOMAI 
Ren as Ito. 

Film Details

2020 | 124 min | Drama |
Japanese with English subtitles

Directed By: SODE Yukiko 

Starring: KADOWAKI Mugi, MIZUHARA Kiko, 
KORA Kengo, ISHIBASHI Shizuka, YAMASHITA 
Rio

Awards: Tokyo International Film Festival 
Official selection 2020

9 Oct, 8 PM 13 Oct, 8 PM 16 Oct, 8 PM 22 Oct, 8 PM

Film Details

2021 | 117 min | Drama/Music | 
Japanese with English subtitles

Directed By: YOKOHAMA Satoko 

Starring: KOMAI Ren, TOYOKAWA Etsushi, 
NAKAJIMA Ayumu, KUROKAWA Mei

Awards:
Best Film: Winner, Osaka Asian Film Festival 2021

14 Oct 8 PM



t may seem out of place to feature a 
non-Japanese director in a Japanese 
film festival, but Singaporean 

director LIAO Jiekai is no stranger to 
Japan. Jiekai pursued his Master’s Degree 
in Film Directing at the Tokyo University of 
the Arts, where he studied under 
renowned directors KUROSAWA Kiyoshi 
and SUWA Nobuhiro. Jiekai has also made 
several feature and short films in Japan, 
including the two short films, 
“Watermelon Baby” and “Girl with a 
Parasol”, which will be screened as part of 
the programme. We have also invited film 
critic Chris FUJIWARA to write a short 
piece on Jiekai’s films and to interview 
Jiekai on his experience.

Director LIAO Jiekai

LIAO Jiekai is a filmmaker and artist based in 
Singapore and Tokyo. He received his Bachelors of 
Fine Arts degree from the School of the Art Institute 
of Chicago in 2008, and co-founded film collective 
“13 Little Pictures” upon returning to Singapore. His 
short and feature films were widely screened in 
international film festivals such as Tokyo, Shanghai, 
Torino, Nantes and Buenos Aires, most notably, “Red 
Dragonflies” which won the Special Jury Prize at the 
Jeonju International Film Festival. At the same time, 
he spearheaded the film and media art programme at 
the School of the Arts, Singapore where he taught for 
a decade. In 2012, he received the Young Artist 
Award for filmmaking from the National Arts Council 
of Singapore. In 2020, he received a Master’s Degree 
in Film Directing from Tokyo University of the Arts, 
having studied under film directors KUROSAWA 
Kiyoshi and SUWA Nobuhiro.

Mo (Medium-length Film 2021), On Memory (Short 
Film 2021), Faraway My Shadow Wandered (Feature 
Film 2020), Light of a Burning Moth (Feature Film 
2020), Girl with a Parasol (Short Film 2019), 
Watermelon Baby (Short Film 2019), Till Then, 
Awakening in a Dream (Short Film 2019), Nocturne 
(Short Film 2017), The Mist (Short Film 2016), The 
Drawing Room & Episodes from Art Studio (Short Film 
2016), Silent Light (Short Film 2015), Darkroom (Short 
Film 2015), As You Were (Feature Film 2014), Before 
the Wedlock House (Short Documentary 2012), As 
Winter Escapes Me (Short Experimental Film 2011), 
Red Dragonflies (Feature Film 2010), Clouds in a Shell 
(Short Film 2008), The Inner City (Short Film 2008)

Biography

Filmography
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Via Zoom

FREE ADMISSION

RSVP now

23 Oct 2 PM

https://jff2021-jiekai.peatix.com/
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Renowned painter Tsukahara resides in an inn owned 
by his patron in rural Nagano. Eager to please the 
maestro, aspiring artist Yoshino offers his lover and 
housemaid, Yukiko, to be Tsukahara's model for his 
new work. The encounter between artist and model 
unveils secrets and hidden emotions leading into a 
spiraling madness.

High schooler Tamaki thinks that her boyfriend Sui is 
the only person who understands her. When Sui 
leaves for vacation in Canada over summer, Tamaki 
eats a watermelon seed and begins growing a 
watermelon in her body. She promises Sui that they 
will eat the fully ripe watermelon together.

Watermelon
Baby

Girl with a
Parasol

An Interview with
Liao Jiekai
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Jimbocho, Tokyo, August 24, 2021
Chris Fujiwara

Liao Jiekai (LJ): The film program at Geidai [Tokyo 
University of the Arts] is seasonal. They have a 
summer film, a winter film, then in your last year you 
work on your graduation film. “Watermelon Baby” 
was the summer film. The context of their production 
was very different. For the summer films, they have 
the scriptwriting students each write a screenplay for 
a 15-minute film. The directors will then fight among 
ourselves about who will get which script. For the 
winter film, the director gets to propose a concept, 
and then the scriptwriting students will choose which 
director’s script they want to write.

Chris Fujiwara (CF): Let’s talk about the two short 
films that will be showing at the Japanese Film 
Festival in Singapore. Both these films were made 
in 2019. Which was made first?

I could, but I had to work with the writer, IINUMA 
Hiroko, to do it. Honestly, I didn’t think I was very 
successful in translating her concept for “Watermelon 
Baby”. In the original screenplay, the girl who was 
supposed to be pregnant with the watermelon was 
running in the park and fell, and the watermelon 
rolled out of her body. That was, for the writer, a 
cathartic moment for the protagonist. I was having a 
hard time figuring out how to shoot it, and I chose a 
more abstract way. I actually shot a POV of the 
watermelon rolling, but it didn’t work when we were 
editing. Because the most important moment, the 
climax of the film, didn’t work, I had to restructure the 
film. The writer tried to help, but she wasn’t very 
happy with these changes that in the end I made to 
the film.

Once you had the script for “Watermelon Baby”, 
could you make changes to it?

Geidai had a program that allowed me to keep 
making films. I wanted to experiment with something 
I’m not familiar with, which is the reason why I chose 
this script - because it’s very not me. As you said, my 
other films are very different. Originally, the other 
directing students were expecting me to pick one of 
the other screenplays, and when I said I wanted this 
one, they were all shocked.

It was my first time directing a Japanese screenplay. 
Trying to access it, there was some kind of cultural 
barrier. I think there were still some nuances in the 
text that I did not fully get, even when I was making 
it. So there was a distance in spite of the similarities.

The film is quite different in a number of ways from 
your other work, and yet there are similarities as 
well.
I had just come to Japan. I decided to quit my 
teaching job in Singapore and come to Japan 
because I felt that when I was teaching, I didn’t really 
have time to make films, and I wanted to focus on 
doing that. 

“Girl with a Parasol” was the winter project. How 
did you work with the writer, Mayu Konishi, on 
that?
Actually, I had that concept for many years. It was 
inspired by “The Unknown Masterpiece” by Balzac. 
Many years before I came to Japan, I wanted to adapt 
that story to a Southeast Asian context, but it didn’t 
happen. So when I had to pitch a project for the 
winter film, I thought, why don’t I do this? I proposed 
to do it in the Taisho era, so that we have this blend of 
Western and Japanese elements. I gave the writer 
some ideas from my interests, and she created the  - 

Film Details

2019 | 30 min | Drama |
Japanese with English subtitles

Directed By: LIAO Jiekai

Film Details

2019 | 15 min | Drama
Japanese with English subtitles

Directed By: LIAO Jiekai
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first version of the story, without me stepping in.

When I was making it, I watched Jacques Rivette’s “La 
Belle Noiseuse”, which is a version of “The Unknown 
Masterpiece”. I really like that film, although I wasn’t 
really referencing it. And also another book, “A 
Giacometti Portrait”, by James Lord. Giacometti got 
his good English friend to model for him; it was 
supposed to be a one- or two-day thing, but it 
became months, because Giacometti was always 
dissatisfied and could not finish the drawing. The 
book was written by Giacometti’s model, and it’s 
almost a diary about their relationship, how he forced 
Giacometti to finish the drawing in the end. The 
model could identify the highs and lows of the artist’s 
process. He knew when the artist was satisfied, but 
he knew that the next moment he’s going to tear it all 
down again. So he picked that one moment to ask 
Giacometti for a break. And then when he returned 
he said, “Don’t you think that it’s done?” And then it 
was finished. I was trying to do something similar with 
the film, but it didn’t quite materialize.
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But aside from that, we pretty much took charge of 
the projects. It was more independent in a sense.

After I made “Light of a Burning Moth”, 
Kurosawa-san asked me a question during the 
critique. He said, “Can you make films about ordinary 
people?” He said I’m always making films about these 
artist types, like a painter, a dancer.

There’s an explicit element of nostalgia, or of 
relation to the past, in your films. What are your 
thoughts about the word “nostalgia”? For a lot of 
people the word means something sentimental, 
but other people think nostalgia can be used to 
criticise the present.
That word is particularly sensitive to me. It really 
started after I made “Red Dragonflies”, because 
many people described this nostalgic quality of the 
film. I think Singapore cinema in the nineties and the 
early millennium, for example Royston Tan’s short 
films, people tend to use the word nostalgia to 
describe them, because Singapore is changing so 
quickly that even every decade the landscape is 
completely transformed, so there’s always this 
longing for the past. Royston had this series called 
“Old Places” that was so popular among Singapore 
audiences; he went out to film places like old 
coffeeshops. It was really a hit, the DVDs were selling 
out. Singaporeans have this attachment to the past 
because our environment is always changing. I didn’t 
want to be sentimental about the change, but to use 
a more critical lens, to examine why we are looking 
back.

How does this theme relate to the Japanese 
context? The films you’ve made in Japan tend to be 
set in rural, remote areas, or in a traditional house; 
even if it’s in a city, we don’t get a city atmosphere, 
it’s more of a small, local atmosphere. Is this a 
deliberate choice that relates to things that you’re 
interested in about Japan?
Maybe it was an unconscious decision. Besides the 
word “nostalgia”, I’m also very sensitive to the word 
“beautiful”, because people tend to say, “Oh, your 
film is really beautiful.” Before I made films, I was a 
visual artist; I paint, so aesthetics was always a big 
concern for me. When I scout for locations, it’s not 
that I look for pretty places, but, even just in thinking 
about where to put the camera, I’m somehow quite 
particular about the aesthetic. I just veer toward 
something that satisfies my aesthetic approach. I’m 
actually very consciously trying to break out from 
that. Like when discussing with my Director of 
Photography, in the last few shoots, I said we should 
try not to make it too beautiful. I’m trying to make the 
image more ordinary.

Before I came to Japan, among the films that I really 
liked from Japan were Naomi Kawase’s early films, 
which are set in rural Nara, and “Maborosi”, Hirokazu 
Kore-eda’s first film, which was set in a small town. I 
think I’m attracted to these places, which is why when 
I made “Light of a Burning Moth”, I went scouting for 
locations in places like Chiba, Ibaraki, Miura.

Are you conscious of how your relationship to Japan 
has changed while you’ve been living here?
It’s certainly changing, although I still very much feel 
like a foreigner, for sure. Especially when I look at 
some of the films that my peers make. They’ll be set 
in very ordinary streets in Yokohama, or a conbini, and 
I think all these elements have a lot of meaning for 
them, but they just seem very ordinary to me. I look 
at their films, and I feel that they understand this 
place, how it works, who comes here, who are the 
people who will be here at this time of day. These are 
things I never truly connect with.

Do you intend to continue making films in Japan?
Yes, definitely. But I certainly will continue also 
making films in Singapore. I like to see myself as 
being based in both. I met a Japanese producer, who 
actually worked on my film as a driver, and we started 
this company together. When she saw my films, she 
said that if she was going to produce for me, she 
would have a lot to say about the script. After seeing 
“Light of a Burning Moth”, she said, “I want to 
produce for you, because I feel that there were a lot 
of missed opportunities.” She felt very strongly about 
it. She’s coming aboard a documentary I’m making 
about the writer Yeng Pway Ngon, who was one of 
the most important figures in the Chinese literary 
scene in Singapore. Although it’s a Singapore film, I 
think she can look at it with a fresh pair of eyes.

We shot the film in Zushi, in an old house that we 
rented for a week. I found out that to frame a tatami 
room properly, you have to be outside the room. It’s 
very different from shooting in Singapore, where the 
camera is always in the same room with the actor. If 
Ozu were shooting in a real house, the way he frames, 
the camera would have to be outside the room. Then 
I understood why he shot on sets. Because you can’t 
always be outside the door when you are using a real 
house, because sometimes the environment doesn’t 
allow for that. But when you build a tatami set, you 
can take down any wall to put a camera there. That 
made complete sense to me when I started filming 
tatami rooms.

For both the summer and winter films, the school sets 
very specific limits. The summer film cannot exceed 
15 minutes, not even one second over. They were 
very strict about it. And the winter film cannot exceed 
30 minutes. But I think “Girl with a Parasol” should 
have been a much longer film, because we had a lot 
of trouble getting everything into that time frame. 
The first cut was almost an hour.

How closely did you work with your teachers, 
Kiyoshi Kurosawa and Nobuhiro Suwa?
Kurosawa-san, we would maybe see him a few times 
a year only, because he had many projects going. We 
worked more closely with Suwa-san at every stage of 
the projects. But Geidai is quite hands-off in the sense 
that maybe we’d meet with Suwa-san once a week or 
once every two weeks and we’d talk about the status 
of our projects, but they don’t usually interfere. 
Sometimes when we were editing, he would ask us to 
screen our films and give each other feedback.
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Liao Jiekai: A Singaporean 
Filmmaker in Japan
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Piece by Chris Fujiwara

ince his first feature, “Red Dragonflies” (2011), 
Jiekai Liao’s films have been distinctive in style 
and theme. They are marked by simplicity, 

elegance, and directness, by the way they privilege 
mood, movement, and gesture, by the recurrence of 
characters who are obsessed with the past and 
overwhelmed by sadness and loss. Some of these 
qualities might be said to belong to Liao’s identity as 
a Singapore filmmaker of his generation, but they 
continue to be present in the work he has done since 
moving to Japan in 2018 to take part as a student in 
the film-directing Master’s-degree program at Tokyo 
University of the Arts.

He has not let the difficulties of adapting to life in a 
new country slow down his productivity. In addition 
to completing the projects required to gain his 
degree—two short films, “Watermelon Baby” and 
“Girl with a Parasol” (both 2019), and a feature, 
“Light of a Burning Moth” (2020)—he has made 
another feature film, “Faraway My Shadow 
Wandered” (2020, co-directed with Sudhee Liao).

The two short films, which are being screened at 
Japan Film Festival Singapore this year, can stand on 
their own, but they also gain in resonance from being 
seen in relation to the two feature films. All four are 
films about couples: two young school friends who 
must separate for the summer in “Watermelon Baby”, 
an artist and his model in “Girl with a Parasol”, a 
young Japanese man and a visiting foreign dancer in 
“Faraway My Shadow Wandered”, a mute dancer and 
a retired mime in “Light of a Burning Moth”. Each film 
portrays a quest for transcendence—a mission that 
tests the protagonist’s relationship with the sacred: 
the young man’s attempt to fulfill a pledge to his late 
grandfather in “Faraway My Shadow Wandered”, 
Tamaki’s conviction that she will give birth to a 
watermelon in “Watermelon Baby”, the artist’s 
obsessive drive to complete his mysterious 
masterwork in “Girl with a Parasol”, the fidelity of the 
two artists to their private journeys in “Light of a 
Burning Moth”.

All these characters are at odds with language (a 
difficulty that seems to cry out for an 
autobiographical interpretation, as a metaphor for 
the director’s alienation in the only country in the 
world where Japanese is the main language). The 
dancer in “Light of a Burning Moth” is the most 
extreme case, deprived of—or willfully 
renouncing—the use of her voice after the sudden 
disappearance of her mother. In “Watermelon Baby”, 
the restriction on Tamaki’s ability to communicate 
with others is also linked to a mother figure: she has 
been ostracized by her peers because they have 
caught her widowed mother in an affair with the 
married father of a classmate. Tamaki’s alienation 
takes the intensely lived form of a withdrawal into the 
fantasy of her own assumption of motherhood. Her 
commitment to this private project allies her with the 
artist figures in Liao’s other films. All of them seek 
apotheosis not in reaching a public with their art but 
instead in turning away from society.

All these characters are at odds with language (a 
difficulty that seems to cry out for an autobiographical 
interpretation, as a metaphor for the director’s alienation 
in the only country in the world where Japanese is the 
main language). The dancer in “Light of a Burning Moth” 
is the most extreme case, deprived of—or willfully 
renouncing—the use of her voice after the sudden 
disappearance of her mother. In “Watermelon Baby”, 
the restriction on Tamaki’s ability to communicate with 
others is also linked to a mother figure: she has been 
ostracized by her peers because they have caught her 
widowed mother in an affair with the married father of a 
classmate. Tamaki’s alienation takes the intensely lived 
form of a withdrawal into the fantasy of her own 
assumption of motherhood. Her commitment to this 
private project allies her with the artist figures in Liao’s 
other films. All of them seek apotheosis not in reaching a 
public with their art but instead in turning away from 
society.

Liao’s Japanese films are set outside mainstream Japan: 
in rural, sometimes isolated regions (the seaside town in 
“Faraway My Shadow Wandered”) and social 
peripheries. “Girl with a Parasol” is displaced both 
spatially, taking place in the self-contained universe of a 
traditional Japanese house, and temporally, being set in 
the Taisho era. In their exiles, Liao’s characters develop a 
private language of gesture and symbol. Central 
characters in the two feature films are dancers; for the 
non-dancers in the short films, too, physical movement 
becomes charged with significance. 

- Chris Fujiwara

In “Girl with a Parasol”, the sessions between the painter 
and the model are staged as a dance-like performance. 
Tamaki’s intense concentration on her own physicality, in 
scenes drenched in sunshine and lush summer green, 
transforms “Watermelon Baby” into the subversive 
enactment of a personal mythology. The increasingly 
detached and inaccessible spaces of the films become 
sites where the characters merge as closely as possible 
with the conditions that are most auspicious for their 
fulfillment of their secret vows.

“Watermelon Baby” and “Girl with a Parasol” propose 
two alternate approaches to narrative. The first film is 
light on the surface but dense in psychological 
implications, as if it were in flight from the naturalism that 
is also its immersive element. The second film is strict 
and ponderous, concerned with establishing points of 
view and the frameworks they create for filmic reality. 
Each film, in its own way, becomes less and less 
reassuring about its protagonist’s place at the centre of a 
narrative world, even as the film nears the conventional 
point in the narrative where that place should seem most 
secure. Less extended and developed than in Liao’s 
features, the instabilities of the short films have no less 
impact. In these student projects carried off with 
exceptional maturity and meticulousness, Liao has found 
fruitful ways of approaching key questions of cinema.



About Chris Fujiwara
hris FUJIWARA has written and edited several 
books on cinema, including “Jacques 
Tourneur: The Cinema of Nightfall”, “The 

World and Its Double: The Life and Work of Otto 
Preminger”, and “Jerry Lewis”. He was the editor of 
“Undercurrent”, the film-criticism magazine of 
International Federation of Film Critics (FIPRESCI) 
and a film critic for the Boston Phoenix, and he has 
contributed to numerous magazines, journals, and 
newspapers. He has lectured on film history and film 
aesthetics at various universities. Formerly artistic 
director of Edinburgh International Film Festival, he 
has also developed and advised on film programmes 
for other institutions and has organized and served as 
a mentor for many workshops on film criticism and 
film programming.
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About the Organisers
The Japan Foundation was established in 1972 as a special 
legal entity to undertake international cultural exchange and 
was subsequently recognised as an independent 
administrative institution in October 2003. The Foundation 
consists of a head office in Tokyo, a branch office in Kyoto, two 
Japanese-language institutes (Urawa and Kansai), and 25 
overseas offices in 24 countries (including two Asia Center 
liaison offices). It aims to cultivate friendship and ties between 
Japan and the world, and create global opportunities to foster 
friendship, trust, and mutual understanding through culture, 
language, and dialogue.

Japanese Film Festival (JFF) is a project by The Japan 
Foundation to create a platform to raise ASEAN audiences’ 
interest in Japanese films and to draw in a larger crowd. The 
JFF provides opportunities for people to gather offline and 
online, under the vision of building an extensive bridge 
between the Asia-Pacific film market and the Japanese film 
industry. To increase people’s interest in Japanese films and to 
create new market opportunities for Japanese films, three 
schemes are planned: strengthening the network by carrying 
out Japanese film festivals in ASEAN countries and Australia, 
organising PR events that fans can participate in, and 
constructing an online platform.

Since 2017, Japanese Film Festival in Singapore has been 
carried out as a part of the JFF project, initiated by The Japan 
Foundation.

For more information, visit the Japan Foundation’s website.

About The Japan Foundation (JF)

Japan Creative Centre (JCC) was established in 2009 
through agreement between Japan and Singapore as 
a base to showcase Japanese culture and also to 
disseminate information on Japan to Singaporeans. 
With the underlying theme of “Innovation and 
Tradition” it creates a space for many to experience 
the charms of Japan and holds a wide variety of 
events to help nurture a better understanding of 
Japan. Going on its 12th year, JCC will continue to 
explore new and exciting programmes to better 
engage with the people of Singapore.

For more information,  visit JCC’s website.

About Japan Creative Centre (JCC)

Singapore Film Society (SFS) is the largest organiser of 
film festivals in Singapore. They have collaborated with a 
wide range of partners - from theatrical distributors to 
diplomatic missions to academic and cultural institutions 
- to present the best of international cinema in 
Singapore. SFS is renowned and popular for its 
leading-edge programming and organisational skills in 
film festival management and marketing.

Some of our key events include the annual European 
Union Film Festival, Japanese Film Festival, and the 
Singapore Chinese Film Festival. The mission statement 
of the Singapore Film Society has been to promote film 
appreciation as art and entertainment, as we hope to 
bridge the gap between art house cinema and the 
commercial film industry.

For more information, visit SFS’s website.

About Singapore Film Society (SFS)
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https://www.sg.emb-japan.go.jp/JCC/ 

http://www.singaporefilmsociety.com
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About Japanese Film Festival

he Japanese Film Festival Singapore is one of 
the oldest national film festivals in Singapore, 
which is apt given that Japan is one of the 

countries with whom Singapore has had the longest 
relationships. Furthermore, this year is SJ55, which 
marks the 55th anniversary of Singapore-Japan 
relations.

Japanese culture in general, and films in particular, 
has always been one of many bridges between our 
two countries. At JFF, we aim to showcase the best 
of Japanese contemporary and classic cinema. Our 
hope is that through film, we are able to bring more 
awareness and raise interest in Japanese culture in 
its many diverse manifestations. 

2020 was a trying year for us. It was the first time we 
had to adapt to the COVID-19 lockdown reality. We 
thought that this year would see a return to 
normalcy. Alas, that is not the case. However, this 
time, armed with past year’s experience, we are 
more prepared and, dare we say, even more 
ambitious. We have worked with more partners and 
showcased more programmes that we believe will be 
enjoyed by our long-time followers and will attract 
new audiences to the festival. 

Come what may, the Japanese Film Festival is here 
to stay.

78



@japanesefilmfestivalsg @japanesefilmfestivalsghttps://www.instagram.com/japanesefilmfestivalsg/ https://www.facebook.com/japanesefilmfestivalSG/


